Robert Kingston’s work has al ways arisen froman earnest search for
resolution in a range of gestures, novenents and erasures. The appearance
and neani ng of the resolution has devel oped over years in the neandering
progressi on of the creative process.

Ki ngston's current chapter of work continues his investigation into the
possibilities of paint. The | abors are personal, but also conme froma

pl ace of acutely studied history of art, design and nusic. Notions of Cy
Twonbly and Paul Klee, anong others, slightly register, but while Kingston
enbraces this history, his paintings remain clearly contenporary,

consi dered and deci dedl y personal

Simlar to a nmusical conposition, Kingston slowy creates his paintings by
buil ding on and nodifying notifs applied in previous |ayers. He enbraces

i mprovi sational gestures and incidents of dripping and streaking paint. At
times the paint is controlled and then allowed again to find gravity and
is then contained again. Anpbng this rich layering and snmudging are fits
and starts of lines, doodl es and sketches. This action occurs in so many

| ayers, that sone inmmges are barely perceivable, giving us insight into

Ki ngston’s thought process and | eaves you searching for nore clues. On the
thin top surface that floats over the deep, hazy spaces of the paintings
are hard-1lined, organic shapes of color and distinct |line draw ngs that
conjure a quirky aggregate of ancient / scientific / industria

hi er ogl yphs.
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